

































































































































































































の出版に遡ること 5年前の 1958年 11月 7日，コルタサルは夢を見た。それは，彼が幼少時代
を過ごしたブエノス・アイレス郊外の町，バンフィールドの家にいるのだが，その家は同時に
パリのある通りにあるという不思議な夢だった。彼はその夢の見取り図を下書きノートに描き

















































































































































後コルタサルの親しい友人であり，最も信頼のおける批評家である Ana María Barrenecheaに
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On Soseki and Cortázar’s male characters
—Love triangle in “And Then” and “Hopscotch”
Yoko IMAI
Abstract
In my previous scholarly work, I have compared Soseki (1867–1916) and Cortázar (1914–1984) from various
perspectives, analyzing their lectures from when they were English literature instructors, examining the similar-
ities in their work influenced by that of Poe, and investigating the genealogy of female characters in their work in
which the influence of fin de siècle art can be seen. This paper focuses on male characters appearing in their
writing. These characters richly reflect the thoughts of both writers. Therefore, this paper will analyze what the
authors tried to convey through the main male characters. Particularly, by focusing on the characters in Cor-
tázar’s “Hopscotch”, I attempt to interpret the writer’s original intent and his process of character development
by deciphering the author’s writing notes, which were made available to the public after his death.
Daisuke, the main character of “And Then” and Oliveira, the main character of “Hopscotch” are both “educated
idlers” who are financially dependent on their father and brothers. While Daisuke criticizes what society has be-
come after cultural enlightenment, Oliveira questions Western civilization. Oliveira had once met a woman who
represents “ the absolute”, called La Maga in Paris. After La Maga suddenly disappears, he endeavors to find her,
and thus his journey begins.
The stories start when both characters dream about something that represents their anxiety about existence.
In “After Then”, Daisuke’s best friend, Hiraoka lives realistically and criticizes Daisuke’s ideological logic. Simi-
lar to the relationship between the best friends in “After Then”, in “Hopscotch”, Oliveira’s best friend (alter
ego), Traveler strives to keep Oliveira down on “earth” to root her down in the “land”. He is ideologically op-
posed to Oliveira who is striving to reach to the “sky” while keeping compassion in his heart. In “After Then”,
eventually, Daisuke who has lost sight of “nature”, rediscovers it in Michiyo, the wife of Hiraoka, and declares
his love to her. In “Hopscotch” the main male character also falls in love with his best friend’s wife. Oliveira
starts to become attracted to the wife of Traveler, Talita, who reminds him of La Maga. Thus, many similarities
can be found between the two love triangles. Both Daisuke and Oliveira are pushed to insanity (death) in the end
by their best friends, who also play the role of their alter egos. However, the conclusions of both stories are not
written and they are left up to the readers. The root of the problem in both love triangles is that the main charac-
ters were not truly in love with the women. Rather, their love was based on an egoistic desire to help them-
selves, suggesting that they lack an understanding of the pain of others.
Why did Soseki and Cortázar created what could be called immature characters although they were intellectu-
als themselves? These are strong messages to young people that are also filled with self-criticism of the authors
themselves: “Question status quo and civilization”, “Don’t be afraid of stupid actions”, “Understand the pain of 
others” and “Figure out answers on your own”. These messages are accepted by people of all ages, particularly
young people.
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